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In Soviet prose of the second half of the 20th century the main place is occupied by the recreation of the dramatic situation of the people and the fatherland. In their works writers were able to demonstrate an amazing ear, to reflect non-fictional plots of the real, dramatic life of the people, expressing acute anxiety about the deformation of morality, the destruction of mercy, and environmental awareness. And to remind that the movement of life is possible not with blood, but only with sweat, the “duty” of man is to maintain high moral standards (A. Nurpeisov), that the earth is in trouble (V. Chivilikhin), that “bread is a noun” (M. Alekseev), that rigid leveling, the heartlessness of formalism is a “sign of trouble” (V. Belov), that the end of such activity is the death of nature, and with it man (A. Nurpeisov, Ch. Aitmatov, R. Seisenbaev, V. Rasputin, V. Astafyev), civic courage, human empathy and the gift of a writer’s foresight were required. The appearance of works by V. Belov, M. Alekseev, V. Astafyev, V. Rasputin, Ch. Aitmatov, F. Iskander, Z. Shashkin, I. Yesenberlin, A. Nurpeisov, Z. Kabdulov, M. Magauin, Sh. Murtazaev, M. Sarsekeyev, D. Doszhanov, A. Zhaksybaev testifies to the serious searches of writers and their heroes. Of particular interest to artists are many aspects of the moral degradation of part of the intelligentsia, the loss of its professional qualities. With their works, masters of words proclaim loyalty to the unshakable principles of truth and beauty. Aitmatov wrote about these principles, which found their artistic embodiment in realism, which is the defining direction of world artistic development: “This is the crown of all art. The trunk. Realism offers great advantages because other methods in art have many conventions (they enter into a contract with it) and only realistic prose is outside the contract. In such prose, you cannot speak only about yourself; always, even when confessing, you speak more about the world”
.

In realism as an artistic system free from the fettering power of the canon, the creative individuality of Rollan Seisenbaev manifests itself widely, freely and most fully. The desire to historically and scientifically substantiate his thoughts and judgments when depicting life, the desire to be always at the level of the latest achievements of science, “to feel the pulse of the era” (Balzac) – this is what helps the realist writer Seisenbaev organize his artistic method.

Seisenbaev is characterized by recognition of the value of objective reality and a huge interest in it. He strives, first of all, to deeply understand the world and comprehensively reflect it in his work in full-fledged typical images. The writer, creating real pictures of the life of his era, managed to look deeply into its essence, to reveal many contradictions of society. They are embedded in it, connected with the socio-economic structure, which brought discord into the soul of man, about which F. Dostoevsky warned in the 19th century. He believed that by forcibly changing the economic way of life, it is impossible to regenerate a person, he will change not from external influences, but from a moral change. Dostoevsky correctly noted that the violent change of economic relations, tested by the practice of millennia, will contribute to the corruption of human consciousness, drawing into its channel wide layers of the population. The ideas of breaking economic relations, which had been formed over centuries, and their forced introduction into life caused damage to all the peoples who were in their orbit. It is especially noticeable among the Kazakh intelligentsia, which in the 20th century began to introduce its native people to the achievements of world culture, but did not have deep and ramified roots and a tradition that had been formed over centuries. The influence of the "moral change" increased when in the first third of the last century the first swallows of the intelligentsia, nurtured by the great enlighteners A. Kunanbayev, I. Altynsarin and others, became victims of its degraded part. They were sometimes replaced by people who adapted to the new conditions, demonstrating far from the best traits, consigning to oblivion the ideals and ethical guidelines of all mankind. This was not only in Kazakh society. The fact that this phenomenon is typical and assumed a mass character in the first post-revolutionary years in various strata of society is evidenced by the works of writers of the 20-30s of the last century – I. Bunin, A. Kuprin, E. Zamyatin, M. Bulgakov, A. Platonov, M. Zoshchenko, S. Yesenin and others. The reason for this were social collisions.

Seisenbaev connects the fate of his native people, their future with the intelligentsia, the main driving force of social progress. Its formation depends entirely on the level and depth of knowledge and skills, on moral principles. In the literature of Russian and other peoples of the Soviet Union, wonderful images of people's teachers, selflessly devoted to their work, were created. The people have always associated all the best in life with the teacher, who is an ideal and example for them. The recognition of the teacher by the people, his role and significance in society, suffering and deprivation were well expressed by the Belarusian writer Vasil Bykov in the story "Obelisk" through the lips of the truth-seeker Tkachuk. "Perhaps, we still know little and study little what our teaching was for the people throughout its history. The clergy – this is known, there is still a more or less reliable picture here. The role of the priest and the Catholic priest at each historical stage is traced. But what is teaching in our schools, what did it mean for our once dark peasant land during the times of tsarism, the Polish-Lithuanian Commonwealth, during the war, and finally, before and after the war. <…> If a smart boy grew up and studied well, what did the adults say about him? He will grow up and become a teacher. And that was the highest praise. Of course, not all worthy people managed to achieve the fate of a teacher, but they aspired to it. This is the height of life's dreams. And rightly so. And not because it is honorable and easy. Or because the income is good. God forbid a teacher's bread, and in the village at that. And in those old days. Need, poverty, strange corners, rural wilderness and, in the end, an early grave from consumption"
.

The harsh conditions did not break the teacher. Despite the persecution and contempt of the authorities and the clergy, he unwaveringly brought goodness and light to the masses, for which he won their great respect, honor and trust. The people placed great hopes on the teacher. And they were fully justified. "And, nevertheless, I will tell you. There was nothing more important and necessary than the daily, modest, inconspicuous work of thousands of unknown sowers in this spiritual field. I think: the main merit of rural teachers is that we now exist as a nation and citizens ... "
, – you cannot find a higher and fairer assessment of the work of educators than Tkachuk's recognition. Bykov gives credit to the teacher: any nation and its best representatives owe everything they have to him. In the story, Bykov created a wonderful image of one of them – Ales Ivanovich Moroz, who believed that it is impossible to live without Pushkin and Tolstoy, taught his children to maintain human dignity under any circumstances. The writer shows that during the Great Patriotic War, Moroz's students were captured by the police. The traitors promised to release the teenagers if their teacher surrendered to the enemy. Everyone knew that this was a trick: the police would spare no one. Nevertheless, Moroz came to the traitors and, together with his students, accepted death with dignity. Moroz's words and deeds did not diverge when, in order to prove the validity of the ideas he asserted, it was necessary to give up the most precious thing – life. Aitmatov asserts the same idea. The illiterate Duishen (the story "The First Teacher"), at a turning point in the life of his people, intuitively understood the importance of literacy and decided to teach children, to give people at least a small bit of light. He understood that his work was like a pebble thrown into the water. Duishen's wisdom lies in the fact that he awakened a thirst for knowledge in rural children, cut off from civilization. The spiritual strength of the teacher also had an impact on the entire adult population of the Kurkureu village.

The writer sees the future of his people in talented children, future Lomonosovs. Therefore, the fatherland, the master of words believes, must protect, educate and create an opportunity for them to fully demonstrate their abilities. Duyshen, risking his health and life, pulled Altynai, a talented girl, from the clutches of centuries-old backwardness and sent her to study in the city. In terms of significance, Duyshen's act is not inferior to the exploits of Janusz Korczak and Ales Moroz.

Duyshen and Moroz are pure and bright souls, selfless and principled teachers. Nothing could lead them astray from the path of goodness and light, as evidenced by their heroic lives.

Aitmatov and Bykov are not content with just depicting visible manifestations of courage and selflessness of their heroes. It is important for them to reveal a world that listens to the voices of life and responds by expressing itself in deed and word, action and dream, its selflessness. We admire the courage and kindness, wisdom and spontaneity of the heroes of the artists of the word: these are people for whom humanity remains in its original, natural form, therefore the treasures of the mind and heart, which are the guarantee of inexhaustible existence, will not be lost.

Vasily Shukshin showed in the actions and dreams of Professor Grigoriev (the story "Exam") that the threads of life will not break. The professor, who showed sympathy for the careless correspondence student of the philological faculty, a worker, remained true to his duty, as evidenced by the objective assessment made by Grigoriev. Honesty, integrity, kindness, and the sincere desire of Lidiya Mikhailovna to help students in Rasputin's story "French Lessons" cannot but delight the noble reader.

With the images of Duishen, Moroz, Professor Grigoriev and Lidiya Mikhailovna, the writers assert that in pedagogical work, along with talent and knowledge of the matter, a moral example, dedication, civic pathos and the highest selflessness are of particular importance. These qualities were most vividly embodied in the heroes' actions, because the cornerstone of their pedagogical system was an unusually deep love for people, a vested interest in their destinies, a burning desire to convey to them what was revealed to the teacher himself, and what his students should enter life with.

Nevertheless, the writers of the peoples of the USSR were alarmed by the tendency of public education development aimed at its expansion, which in turn began to show signs of loss associated with the spread of formalism in education. They were also worried about the fate of teaching, its future.

History testifies that the dramatic side of the teacher's activity was and will be the discrepancy between pedagogical ideals and reality, the separation of education from life. In the first quarter of the twentieth century, the problem of transforming society arose with great urgency in the Soviet Union. One of its paths was the education of the people. The state completely took on this task, and general illiteracy was eliminated in the shortest possible time. The government implemented a program of universal free compulsory primary, seven-year, and then secondary education over the course of two or three decades. However, the practice of implementing the goals and objectives of educating the people revealed serious difficulties and mistakes, and exposed the character of man to the fullest extent. Now society, having closed its eyes to the contradictions of education, loudly declares only its achievements, plans the prospects for the development of this sphere, without taking into account previous miscalculations.

In the works of Zoshchenko, Alekseev, Shukshin, Aitmatov, Seisenbaev, the most typical phenomena in the field of education of the 20th century received a vivid artistic embodiment, but researchers did not consider the ideological, thematic and artistic originality of the writers' works, which reflect the negative processes of education.

Already at the beginning of the liquidation of illiteracy (literacy program) in the USSR, contradictions of not fully thought-out measures to transform society were reflected in Russian literature. Zoshchenko was one of the first to draw attention to the negative aspects of literacy in the story "Fog". The writer treats many events of his time ironically. The master of words conveys phenomena and creates images with subtle details. In the narrator’s phrase: “Let’s say that by the First of May it was ordered to completely eliminate illiteracy in the province”
, the reader senses that events will happen quickly, and also predicts the direction in which they will develop. In the words of the village council chairman: “It’s been completely eliminated all around, and you’re breaking the decrees. …Run quickly to the troika, beg and plead. Maybe they’ll somehow turn you in two days”
, the writer reflects the true state of literacy in the country: formal implementation of the “decrees” of state leaders at the local level and their tacit recognition of the hypocrisy of local authorities.

It is worth noting the special psychological thoroughness of the story in the scene that takes place within the walls of the village council (now the village administration, in Kazakhstan – the akimat). Each frame means a new and fundamental shift in the agitated souls of the characters, the psychological analysis appears more clearly as an artistic study of not only the feelings of the heroes, but as an analysis of events of historical scale, as a unique providence of where and how the general development of reforms will go further. Although Zoshchenko sums up the activities of the authorities of his time: "But now, citizens, you can't figure out a damn thing – who is literate and who is illiterate"
, the writer's conclusions are quite consistent with our era, society, one might say, "has completely lost its way in this fog of enlightenment"
. The authors of this article do not doubt that the people need education. However, they believe that it should be carried out wisely, in a civilized way. The flawed aspects of the implementation of the people's education, the conflict between the individual and society are reflected in the short story "Dictation" of the story "Bread is a noun" by Alekseev, the action of which takes place in the 30s of the 20th century. The writer created a wonderful image of the teacher of Russian language and literature – Anna Petrovna. After the arrival of the young teacher of literature Anna Petrovna to the village school, even the most inveterate truants stopped skipping Russian language and literature lessons, which speaks of her high professionalism and human charm. She is a gifted, competent teacher. The teacher, with a conscientious attitude to her work, instilled in children a love of knowledge, enjoyed the deserved respect of her students. "Here she enters the classroom, tall, beautiful, self-confident, and the class – that is, the students, and the walls, and the windows, and the ceiling, and even the board, carefully wiped with a wet rag especially for her arrival – brightens. She smiles broadly and at everyone at the same time"
.

The plot denouement of the novella is dramatic. Alekseev does not paint a picture of the consequences of the formal implementation of the plan for universal compulsory seven-year education. However, he reveals them only through one action of the teacher – her use of a dictation text familiar to students at the final exam in Russian. In love with his teacher, like all his classmates, the simple-minded seventh-grader, on whose behalf the story is told, believing that the examiner made a mistake, proceeding from the best intentions, in the presence of high-ranking guests from the district, the collective farm, the village council, the school director, pointed out her "mistake". Despite the honest act of the boy, his classmates harshly condemned him. Thus, the writer also shows the moral inferiority of schoolchildren.

Anna Petrovna was punished, and, it would seem, justice prevailed. Nevertheless, the boy considers himself the culprit of her misfortune and regrets his naive act. His compassion has not faded over the years. Decades later, the narrator tries to understand his feelings. “What does this mean? Why do we, people, most often inflict the greatest pain on those we love the most? If this is a pattern why is it so cruel?”
. The question is, of course, rhetorical. Alekseev reveals typical social phenomena in the sphere of public education. Much time has passed, but the writer does not see positive changes in social development, in the relationship between power and the individual. Alekseev realistically reveals the character of man and the contradictions of the era. Anna Petrovna tries to adapt to circumstances and still becomes a victim of opportunism. For actions forced by decrees from above, the gifted teacher was punished. The writer also reveals the vices of his time: competent specialists are not needed by a pharisaical society, it does not take into account the objective course of development of economic, social processes, education, teachers are forced to wander in the “fog of enlightenment”
.

Aitmatov's stories "Early Cranes" and Seisenbaev's "So I Waited for This Summer" reflect the negative aspects of the education system in the following decades. Seisenbaev noted in the difficult twists and turns of the second half of the last century that these circumstances brought confusion to the souls of the best part of teachers. He sees the roots of betrayal in the recent past in the teaching environment that began to deviate from professional duty and requirements, ethical norms and rules. The writer reveals the character of the heroes and deeply penetrates the essence of the events taking place through the dialogue between seventh-graders Meruert and Seilya from the story "So I Waited for This Summer". During the Great Patriotic War, in early spring, Seilya's grandfather goes into the desert with a flock of sheep. The boy must be the old man's assistant and cannot return until the first snow. The seventh-grader is forced to stay out of school. There is no other way. This is a forced measure. There was a war, a life-and-death struggle, no time for education and knowledge. We do not even think about questioning the actions of the collective farm chairman in solving production problems, but we cannot help but be concerned about the problems of morality and education.

Before leaving, Seil went to Meruert to say goodbye:

- Are you leaving for a long time?

- For six months.

- If you are absent from classes for six months, the teacher will not transfer you to the eighth grade, – said Meruert.

- She will. The collective farm chairman agreed with her. I will study myself, she believes me.

- Yes? – Meruert turned her big black eyes to him. – Are you serious?

- Of course, seriously
.

The fragment conveys a conversation on an important topic: the transfer to the next grade and the continuation of studies in it of a student who will miss classes for three months.

This phenomenon, typical of wartime, was reflected by Aitmatov in the story "Early Cranes". At the height of the war, in the winter of 1943, the chairman of the collective farm Tynaliev was forced to tear seventh-graders away from classes until the end of the war in the middle of the school year to prepare and carry out spring plowing and sowing. The work was hard, not everyone could handle it, so he selected tall and strong boys who were poor students, as the teacher put it, "the wind was blowing in their heads." Nevertheless, Tynaliev promised the students who were careless about their studies in front of the whole class that "after the war, and maybe even earlier, if I were alive, I would bring them to school myself and ask them to continue their studies"
. The chairman's last phrase is a detail with which the writer shows that Tynaliev could use the authority of the head of the farm, who decided the fates of both tens and hundreds of his workers and the population living on the territory of his collective farm. In the words of the chairman Aitmatov and Seil Seisenbaev we hear firm confidence and infallibility of their actions. In their actions the writers see the root of evil, the erosion of society.

Such a phenomenon in the field of education, which should not be allowed even in wartime, continued in society in subsequent years. Many saw a struggle, a labor front in post-war life and therefore considered temporary deprivations in the field of education natural and necessary, which, undoubtedly, could not but lead to moral vices.

The writers in the laconic and expressive words of the chairman of the collective farm Tynaliev and the dialogue of two seventh-graders in love, Seil and Meruert, as well as Zoshchenko, show that not only teachers, but also local authorities are dependent on the conditions that must be met. The authors reveal that it has become commonplace in educational institutions when students, after a long break from classes, without appropriate certification, are transferred to the same class in which their classmates studied without interrupting their classes. Aitmatov's break is more than two years, Seisenbaev's – three months. The society's visionary plans have led to absurd actions by the performers. The consequence of incompetent requirements is gaps and errors in the knowledge of graduates, the erosion of unshakable moral principles and norms, which will lead to severe upheavals. This is the main idea of the works of Zoshchenko, Alekseev, Aitmatov and Seisenbaev.
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